
CALL FOR PAPERS

IBEI-IEN Workshop 
“US Cultural Diplomacy after the Cold War”
The Institut Barcelona d’Estudis Internacionals (IBEI) and Institut d’Estudis Nord-americans (IEN) invites 
paper proposals for a workshop to be held in Barcelona on March 18, 2022 on the theme of US Cultural 
Diplomacy after the Cold War. In April 2021, US Secretary of State Anthony Blinken stated that “America’s arts 
and culture are a major source of our national strength…I can’t wait until it is safe again for American artists 
to hit the road”. As the Biden administration seeks to implement a more activist and internationally acceptable 
foreign policy following Trump’s highly controversial term in office, and set against the backdrop of domestic 
political strife as well as the global power shift that has witnessed the US decline from its former unipolar 
status to a power increasingly faced with challengers in a multipolar world, now is a convenient time to reflect 
on the role of cultural diplomacy as a means to advance American interests. As this subject has not received 
systematic coverage in any other recent academic publication, with most studies only covering the Cold War 
period, this workshop aims to bring scholarship on the topic up to date. The major output will be an edited 
book to be published in 2023. We therefore invite paper contributions of 8,000-10,000 words, with drafts 
circulated to the participants in advance of the workshop.

As the workshop intends to examine US cultural diplomacy through a diverse array of prisms, we encourage 
paper proposals on the following themes:  

The deadline to submit abstracts (300 words) is September 15, 2021.
Please send your proposals to Jeffrey Michaels, IEN Senior Fellow at IBEI: jmichaels@ibei.org

Acceptance notifications will be sent by September 30, 2021. Although we will be unable to cover all the travel 
costs, stipends will be provided that should cover most of them. For US-based scholars, we can offer a stipend 
of 1,200 euros, and for Europe-based scholars, we can offer a stipend of 600 euros. Stipends for scholars based 
elsewhere will be negotiated separately. Although we hope participants will be able to travel to Barcelona, we will 
also have an option to present papers virtually. 

If you require any further information about the event please do not hesitate to get in touch.

• The place of cultural diplomacy in US foreign policy in 
terms of strategy, leadership, funding, bureaucracy, 
and high-level interest. In what ways did different 
Presidents/Secretaries of State view the importance 
of US cultural diplomacy and actively encourage it 
versus denigrate and deprive it of support?

• Theoretical prisms. What types of theories can be 
used to evaluate American cultural diplomacy in 
relation to US foreign policy and international power 
relations more broadly?

• Challenging standing assumptions about Cold War 
vs post-Cold War cultural diplomacy. Was Cold War 
cultural diplomacy more effective than in the post-
Cold War?

• Evolution. How did the US approach to cultural 
diplomacy evolve in the 1990s vs 2000s vs 2010s, 
what were the major themes, and how did it change 
in reaction to important pivot points, e.g. 9/11, the 
Trump era, the rise of China, the Covid crisis? What 
types of cultural programs have featured in the post-
Cold War that didn’t earlier?

• Private-public partnerships. What has the 
contribution of private sector partners been in US 
post-Cold War cultural diplomacy? 

• Regional strategies. In addition to the Middle East 
after 9/11, in what ways has US cultural diplomacy 
focused on particular regions and been configured 
accordingly? With increasing American interest in 
the Asia-Pacific region, has this had any impact on 
cultural diplomacy initiatives?

• The role of Congress. In what ways has the US 
Congress supported or impeded cultural diplomacy?

• Changes in US culture. To what extent does US 
cultural diplomacy adapt to changes in US culture 
and pick and choose what sort of themes it wants 
to represent America to the world? How are these 
choices made and who makes them?

• Impact. Are there any notable cases of exhibitions, 
performances and other cultural programs during 
the post-Cold War that have been viewed by the State 
Department, local audiences and critics as being 
particularly successful or controversial? On what 
basis are these judgements made?

• Emerging themes. In what ways has US cultural 
diplomacy in the post-Cold war reflected themes 
such as race, sexuality, gender, climate change and 
religion?
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